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Digital and Traditional Photography of Cultural Resources

Seminar Overview

Understanding subject matter, composition, technique, and equipment are critical to a successful
photodocumentation project. Review the use of digital and traditional 35 mm photography techniques for
National Register nomination packages, with an emphasis on survey work, presentations, publications,
and the web. Compare camera formats and traditional vs. digital output options. Discuss requirements for
reviewing agencies and archival processes. Explore issues involved in contracting and supervising
photographic projects.
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